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A Change in Perspective

D
b by Vi el
Lghis b i Car

tn
th
Ja
1en

For the designer Carol Egan,
a glass house becomes

the perfect container for

a flourishing inner life.

By Poola Singer Photogrophs by Richard Fowers
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ome spaces dazele with the
Others dazzle with their simplicity

eliciting a longed-for sense of guictude

opulence

or a reconnection to some of the more
essertial facets of life. The lstter was the
case for designer Corol Egan when she
first =aw the Amagansett, New York
property that would become her ho
reaction o the building,” she says of the minimalist s
ture, a LOO0-square-fo rectangle with glass walls, *And
when | walked into the garden, it was a done deal”
Althaugh n execution, the barely there con
struction wis the result of deep contemplation. Crriginally
signed in 1% by the Late architect and professor Richpnd
Bender, the building was a prototype for the Amenity
project, a wopian community of mode iced |
20 acres of woodlinds near the beach. Bender took up
ILa.LI.'.'lL bere with his family for many years. mingling
with other e East Enders of the mideentury, people
like Costanting Nivols and Sanl Steinberg
Egan has enjoyed learning about the home's history and

bl

mnes sl

former dwellers, even speaking to Bender on the phone
not long before his death last year, Yet her connection o
the space remains visceral, unrelated to norratives, “You
become circadian here,” she says. "You start living by the
light * This new way of life, slower and more dlemental, took

ot in 2020 when Egan left her apartment in TriBeCo to
tal spaciousness of Long sland. Ini
ti if a8 a weekend getaway, the home became
her primary residence. °1 watched the seasons change tha
yeur,” she says. "It was an extraordinary experience. [ had
n idea 1 would ever live ina gl

A Dublin native, grew up between Edwardia
and Tudor spaces that were far from minimalist. Some o

|.|L-.- shelter in the co

ally conceive
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r carliest memaries are of being on the factory foor of her
father's jewedry manofacturing company. Those experiences
murtured in her "2 curiosity for how things are put tog;
Today, she is known for d ning sculpturnl furniture
picces that look as if they could hove been created 5 years
a bit retro and a bit fururistic
wire to render impossibly cur

.

ago or 30 years from n

vt timeless. She uses 310 sof
vaceous shapes, then fabricates each piece using traditional
wandworking and metal-costing technigoes.

Corrently represented by Maisaen G n MNew York
City {us well as Hostler Burrows in Los Angeles and Galerie
B5L in Europel, Egan came to Manhattan right after col
simply “to check it out.” That was more than two decades
igo. After stints ot a couple of architecture studios she
enrolled at Parsons School of Design, where she became fas
cinated wit

CEC

e American minimalist art movement of the
1960s and rks of Donald Judd, Richard Serra
[szmu Mopguchi, and Carmen Herrera, among others. “As
time went on, | found mysell engaged with the idea that in
New York O
she explains. “Furniture halds the histories of ity owners
and environments, and for me it became the vehicle for

the

r, the minute we stop, furniture is waiting,”

scilpting new lorms with sdvancing technologies.”
The collected look of her home's interior, she says, "is
very autobiographical.” Except for o fow contemporary

picces, including a bench seat from Milon's
and p 2003 portrait by bocal Hamptons artist Jack Ce
everything in the home is from the '

‘bibs, ond *
s, Momy
Second

t during trips to Europe or al stateside anct
5 own designs are en display, including
I mpress cocktall table, a gllded number made of silicon
bronze, an alloy consisting mostly of copper, It has a thick
cylinder at its center, wi

hette at the top that shides
n to reveal a small coat of arms.
The table abuts Mario Bellini's iconic Le Bambole sofa

and ottemin, upholstered in white cistts

Steps away. by

the open kitchen—one of the enly corners of the house she
updated, replacing a vintage islind with a black frecstand
ing marded from Vipp—are her Sovercign wall sconces, their
winglike mesh backing echoing the motion of drogonflies
ted metal dining table holds c
to the kitchen, flanked by Pierre feanneret Advocate chairs
upholstered in ivory linen. A rare Hiel le Doron steol by
Charlotte Perrinnd thae in found at o fles market in

Abrighe powder-cr

I mXr

Savoie, in southesstern France, completes the tableau,

Amd while Egon still spends plenty of time in Manhm
tom, the pull of the Homptons keeps getting stronger. [n fact
she recently hired an arc ot to design and build o studic
am the property. “Af in the city for 20
ing to live hack in nature [le
waork” she savs, 1 wake up to birds chirping instead of drills
and sirens. It's =o colming” =

1S, start

o] 2 new relation ith my

& eoan firapkaes ariginal
Ea the howea ja the faeal
poisl o apa carnar al
raam. Vinkags
Ir |labt) by Edwin
Hh: winkags tida dnkls
arfwarks

Carman Harrarn [hlack

and whilts prist], asd
Laryia Bandich (archival
mrinl, halow].




"I wake up to birds chirping instead
of drills and sirens. It's so calming.”

—Carol Egan

00 ELLE QELD

ABOVE: In the liwing roge,
#he vafm and ctioman ars
wintage Maria Relling for
Cawing, Silicon bromzs
sockicd tabls by Egos,
desk chair by Enall

DFFOSITE, TOF LEFT
The chavsl in the gussd
badroam i vheathed m
mokagany, with racased
hardwars, Vinlogs Levrs
Faar lomp by Hanri
Mathiau; upkalsieres
wrmcheir by Egon

OFPOSITE, TOP BIGHT
Artwork by Willy Rizzo
hangs whove the bed i the
primary badroom, Stesl
bed by Wsth; motires,
Hidaten; hadding by
Calvin Klein

GPPOSITE, BOTTOM
lapansis mople frans
cavar ths thadud narth
gardas ol the hems
Mahagony dack

and slars
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